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     
arco

1. Lento  = ca. 80
pizz.

  
pizz.

  arco
pizz.

arco   
pizz.


   pizz.

arco arco

 6         pizz.
arco         

pizz.

  
pizz.

arco arco

 11   
pizz.

  
pizz.

arco arco                  
 15                         

  
pizz.

 18     
  arco

pizz.

           arco  
pizz.
arco


  

pizz.

 22
  pizz.
arco arco   

pizz.   arco
pizz.

arco           
  

pizz.

 27
           arco

  
pizz.

arco


  

pizz.   arco

pizz.
arco   

pizz.

 32  
   

arco
pizz.

arco     

   
pizz.

arco         
pizz.arco
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 37   pizz.
arco  

pizz. arco 
                


più mosso

 41
                                   

 44                                    

 47
                                   

 50            
subito 

                       
 53                                  
 56                                    
 59                                    
 62                                    

subito 
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 65                        
         

 68  



pizz. arco

a tempo   
pizz.  

arco

pizz.
arco   

pizz. 


  arco

pizz.

arco

 73
    




  pizz.

arco         pizz.
arco

 77       pizz. arco   
pizz.   arco pizz. arco

 81   
pizz.   pizz.arco arco

  
pizz. arco

   
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      2. Adagio (  = ca. 60)


                    

 5     
                      

 9      


                
 

 12                    
 15                  

   


   
 

  19                   
Moderato     



 23                              
 27                           

    

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 31                      
    

 35        
                      

 39                          
 43     

           
    

      
 48                                   
  52              

rit.                


  56
    Allegro         

  
          

    
    

 62    
                        

 68                                 
 
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 75         
                            

 82                         
  


 88     


                        
 94               pizz.   arco     pizz.   arco

 
  100     pizz.   arco     pizz.   arco        
  107    a tempo primo            
 110              

              
 114                  

rit.  
      
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          
III. Moderato

                                                      
 5

                              
  

 9                                        
 13              

        
                


       

 18                                           
 22       

                    


         
         

 27                               
 31

                                
 35                

    
       

  
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 39     
      

                
   

 43                                           
 47                                       

 51                        
       

 55

                        
    

 59                


                   
  

 63                                     

 67                       
       


   

 71
                 
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